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	00:00:01
	Introduction.  Interviewed September 8, 2017, at the University of Iowa, in Iowa City, Iowa. Interviewed by Jeanne Drewes, librarian.

	
	

	00:00:36
	History. Simόn was born in the Philippines on Clark Air Force base in 1968.  She moved immediately to Las Vegas for a few years, then to San Angelo, Texas.  Her family later moved to Austin, Texas, where she attended junior high and high school.  For college she attended Kansas City Art School in Missouri and studied print making.  She did her first bookbinding class with Carl Kurtz.  She learned how to make photo books in this class, which became her inspiration for her later career.  She went to her school’s library and got a job repairing books, although she had no experience with this work at the time.  She was trained to mend circulating books with tapes and minimal repairs.  This job led her to believe this could be a career for her.  

	
	

	00:04:38
	Career changes. After Simόn graduated in 1990 she did simple repair work at the Linda Hall Library in Kansas City. There she received training on how to do specific repairs. She then moved with her friends to Chicago. There she attended the Chicago Hand Bookbinders, a group comprised of Bill Minter, Scott Keller, Deborah Howe, and Ken Grabowski. Grabowski offered Simόn a tour of the Natural History Museum Field Museum to show her his collections and meet his colleagues.  This allowed her to make connections and learn what kind of training she needed.  She got a job as a technician at Northwestern University and learned hand bookbinding from Keller and Howe. She felt like an apprentice in training and worked there for nine years. In 2000, a position opened at the Newberry Library for a projects conservator, which functioned more like a collections conservator position.  Simόn took the position in 2001 and worked with Susan Russick and Robin Zurawski, Vasare Rastonis and Rachel Lapkin. There she learned about the history of Chicago bookbinders and the role they played in the history of conservation. Russick was engaged with the AIC and got Simόn more involved in it.  Simόn became director of Conservation at the Newberry Library when Russick left for maternity leave and decided not to return to the library and to raise her family instead.  Simόn worked in this position for 12 years.  She learned more about preservation in Chicago, and at the Newberry Library specifically.  When Gary Frost retired from University of Iowa, his position was announced as Simόn and her husband were looking for a new opportunity.  Deborah Howe encouraged her to apply for it.  Simόn loved Iowa City when she visited it for an interview and she was excited to be able to teach both book binding and conservation.  As she came in they were building a new conservation lab designed by Frost and Nancy Kraft. 

	
	

	00:15:44
	Conservation laboratories (Libraries). Simόn loves the openness of the lab at the University of Iowa. It is community space, designed for teaching and internships specifically, making the square shape useful and a perfect design for its purpose.  Simόn would like more room for photography and documentation, since they are currently being done in other areas due to a lack of space.  

	
	

	00:17:21
	Professional associations—AIC. Simόn is involved in AIC, which she sees as a great way to network with other conservators.  She thinks it is important that they keep meeting face to face to discuss the problems they are all encountering, especially in their small groups.  She thinks AIC is doing better at being an open group to get many viewpoints.  

	
	

	00:20:16
	Work environment. Simόn and Drewes discuss how Simόn’s department interacts with the sciences in relation with conservation.  Simόn says that when they worked on scanning an Ethiopian piece she got to meet some people from the bio-science center.  She now feels that she could contact them if she had more questions.  She tries to keep up with conservation science by reading literature on the subject, but she does not have much need for it in her lab for routine activities. 

	
	

	00:22:51
	Teaching.  Simόn usually teaches graduate students pursuing a degree in Book Arts.  Many of them have been exposed to book arts in some way prior to her program. She introduces preservation and conservation practice in a research library. Students are technicians in the lab and cover several types of treatments and trainings, which provides them with a valuable experience.  Simόn also teaches a class on Book Conservation.    

	
	

	00:28:07
	Mentoring. Barbara Korbel was a colleague at Newberry Library that Simόn hired.  She worked as the Collections Conservator and taught Simόn many things about book conservation.    

	
	

	00:31:00
	Library materials—Conservation and restoration. Simόn worked on one of the only existing manuscripts of the Popol Vuh, which is the Mayan creation story.  The Newberry’s document was written by a linguist who made it in 1711.  It is considered a sacred manuscript, and people travel to pray with it.  A collaboration of several curators formed to make decisions about the Popol Vuh treatment. The manuscript was disbound for a digitization project with BYU. Simόn took it out of an early 20th century binding that was very tight and eventually rebound it.  Elders from the Mayan community came and held a celebration over the document, accompanied by their scribe and translator, the present-day scribe of the new Popol Vuh.  The elders prayed over the manuscript, blessed Simόn and her hands, and told her that this is what she was meant to do.  

	
	

	00:37:36
	Academic librarians—preservation. Simόn discusses the relationship between Preservation and Conservation.  At Newberry there was not a preservation department, so conservation covered all aspects of preservation as well.  It was overwhelming because there was so much to do.  A preservation department allows them to bring expertise in that area, and it allows conservators to just focus on the physical items.  Simόn thinks digitizing is vital in the field today, and it has to be done by preservation experts.  Care and handling is covered by both sides and is important to train people on.  

	
	

	00:42:30
	Teaching. For teaching in book conservation, the subject is not yet settled into the art conservation filed, and it is leaving the library school area.  Book conservation must involve structure, knowing the structure, and knowing the craft of binding.  Simόn hopes people will continue teaching students the craft and idea of the “moveable book:” understanding that book structures must move with the reader. She sees the future as combining this craft with the analytical science aspects of conservation, and knowing what the tools are needed to get to this point.  Book artists will need to know and understand book craft.  Whether they are in a conservation lab or are on the artistic side of it, the book must still be a moveable structure.

	
	

	00:47:26
	[bookmark: _GoBack]Printing. Simόn still does printing, but more in a technical manner than an artistic manner.  Papermaking led her back to printing because she realized she uses the same materials she needs for conservation, printing, and bookbinding.  Simόn feels very lucky that she has ended up as an artist and a conservator.

	
	

	00:50:30
	Vocational guidance. “Always look at the physical, always see what is in front of you, and investigate the questions that arise from what you see.  You must see it, you must handle it, to understand.”

	
	

	00:51:13
	End of Interview. 




